


Michel Tuffery completed a Diploma in Fine Arts (Honours) at the School of Fine Arts,
Otago Polytechnic, 1989 and attended the School of Fine Arts at the University of Manoa,
Hawaii, 1990. Tuffery has held Artist in Residences widely through-out New Zealand and
Australia at community and Institution levels along with his participation in numerous
International Exhibitions, Symposiums and Workshops. His artwork is held in a number of

significant private and public collections globally.

Tuffery's artwork explores the positioning of the Pacific way of life in terms of point of
origin, migration, cultural beliefs and the hybridisation of cultures infused through the
current globalisation trend. His artworks reference the unique and rich cultural fabric of
New Zealand and the far reaching role it plays in the wider Pacific region. Tuffery’s
interplay of iconography are abstractly based around Polynesian and Melanesian tapa

cloth, tatau, navigation and ceremonial symbolism.

Renown as a printmaker and sculptor Tuffery has developed his art practise towards
Performance, Sound and Installation artwork. Regardless of medium his artwork often
incorporates a political comment or observation and focus on aspects of the Pacific not
typically portrayed and the different adaptations of Pacific Island people according to

whether their experience is Urban or Island-based.



Solo Exhibitions

2005 Cookies Portraits, The Artists
Room, Dunedin, N.Z

2004 New Works, Williams Gallery,
Petone, Wellington

Riria.Lili.Riri, The Lane Gallery,
Auckland, N.Z

2003 Tui, Tui, Tui, Williams Gallery,
Petone, Wellington, N.Z

Animated Effigy, Mackay Art Gallery,
North Queensland, Australia

2002 Mata Mata, Auckland City Art
Gallery, Auckland, N.Z

Asiasi Telei, Salamander Gallery, The
Arts Center, Christchurch, N.Z

. . Povi Series
KaWha!: Gallery 482, Brisbane, Queensland, Steel Rod, Cornbeef Tins, Rivets, Polyurethane
Australia 580 x 230 x 455mm

Uma, Milford Gallery, Auckland, N.Z
2001 Asiasi, Janne Land Gallery, Wellington, N.Z

1998 Recent Works, Hogarth Gallery, Sydney, Australia
Upeti Block Installation, Cairns Regional Gallery, Cairns, Queensland, Australia
New Works on Paper, Portfolio Gallery, Auckland, N.Z

1997 New Works, Centre for Contemporary Art, Christchurch, N.Z

New Works, MacMillan Brown Centre for Pacific Studies, University of Canterbury,
Christchurch, NZ

New Works, Muka Studio, Auckland, N.Z

New Works, Janne Land Gallery, Wellington, N.Z

Pacific Diary, Hogarth Gallery, Sydney, Australia

1996 Povi Tau Vaga Wellington City Gallery, Wellington, N.Z

Group Exhibitions
2005 Brian Strong, Michel Tuffery New Zealand Art Exhibition, The Art House, Singapore
Big Fish, Centre of Contemporary Art, Christchurch, N.Z

2004 Exit, Studio of Contemporary Art, Auckland, N.Z

Board Art, Centre of Contemporary Art, Christchurch, N.Z

Summer, The Artists Room, Dunedin, N.Z

Sculpture on Shore, Fort Takapuna Historic Reserve, Devonport, Auckland, N.Z
Surveillance, Studio of Contemporary Art, Auckland, N.Z

Inaugural Exhibition, The Artists Room, Dunedin, NZ

Contemporary Art, Williams Gallery, Petone, N.Z

Paradise Now, Asia Society, New York, USA

2003 Signs and Wonders he Tohu he Ohorere, Te Papa Gallery, N.Z
Voyages, The Lane Gallery, Auckland, N.Z
20:20 Sight Pacific, CoCa, Christchurch — ‘Touring Exhibition’ N.Z

2002 Islands in the Sun, Adams Art Gallery, Victoria University, Wellington, N.Z
Chosen, Milford Gallery, Auckland, N.Z

Contemporary Pacific Art, Williams Gallery, Petone, Wellington, N.Z

Pasifika, The Lane Gallery, Auckland, N.Z



Disapora — Art of the Asia Pacific, Portfolio Gallery, Auckland, NZ
From, Milford Gallery, Dunedin, N.Z
Mana Pacifika, Te Wa Gallery, Wanganui, NZ

2001 Fourth Australian Print Exhibition & Symposium, NGA, Canberra, Australia
Out of the Blue, Hawkes Bay Exhibitions Centre, Hastings,N.Z

Islands in the Sun, National Gallery of Australia, Canberra, Australia

Fanstastic Fish, Manawatu Museum, Palmerston North, N.Z

2000 Tooth & Claw, Auckland Art Gallery, N.Z
Annual Print Show, Marshall Seifert Gallery, Dunedin, N.Z
Art Pasifika, The Lane Gallery, Auckland, N.Z

Cook's Translator
Acyrlic on Tin Plate
775 x 230mm
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