MICHEL TUFFERY

Untitled 4 piece panel work, each panel 250 x 250mm in size.
Total size of work 505 x 1320 mm.

Medium is Acrylic on stretched canvas, painted in 2005,signed M. Tuffery.

This work was a continuation from Tuffery’s exhibition held at Williams Gallery in
September 2004. In this work Tuffery continues to explore the written words of Anne
Salmond & Michael King and the interaction between Cook and his South Seas voyage

companions.

“This body of works continues the visual narration of my readings of : E.H. McCormick's
book Omai : Pacific Envoy, Michael King: The Penguin History of New Zealand and Anne

Salmond's The Trial of the Cannibal Dog: Captain Cook in the South Seas.

The dissection of the eclectic array of characters and the inevitable consequences of two
cultures coming together are central to this exhibition, foremost is the tahu’a (translates
High Priest) Tupaia who left Tahiti with Cook on his first voyage, acting as an Interpreter
and somewhat of a Cultural Attaché. The relationships between Tupaia, Joseph Banks
and Sydney Parkinson was of an intellectual nature and is where the visual commentary

begins.
Parkinson and Banks both received ariori tatau (tattoo) while in Tahiti at the same time
Tupaia began sketching and painting while naive he documented contemporary events of

his time.”

Michel Tuffery, September 2004



Michel Tuffery completed a Diploma in Fine Arts (Honours) at the School of Fine Arts,
Otago Polytechnic, 1989 and attended the School of Fine Arts at the University of Manoa,
Hawaii, 1990. Tuffery has held Artist in Residences widely through-out New Zealand and
Australia at community and Institution levels along with his participation in numerous
International Exhibitions, Symposiums and Workshops. His artwork is held in a number of

significant private and public collections globally.

Tuffery's artwork explores the positioning of the Pacific way of life in terms of point of
origin, migration, cultural beliefs and the hybridisation of cultures infused through the
current globalisation trend. His artworks reference the unique and rich cultural fabric of
New Zealand and the far reaching role it plays in the wider Pacific region. Tuffery’s
interplay of iconography are abstractly based around Polynesian and Melanesian tapa

cloth, tatau, navigation and ceremonial symbolism.

Renown as a printmaker and sculptor Tuffery has developed his art practise towards
Performance, Sound and Installation artwork. Regardless of medium his artwork often
incorporates a political comment or observation and focus on aspects of the Pacific not
typically portrayed and the different adaptations of Pacific Island people according to

whether their experience is Urban or Island-based.
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Group Exhibitions
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Voyages, The Lane Gallery, Auckland, N.Z
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2002 Islands in the Sun, Adams Art Gallery, Victoria University, Wellington, N.Z
Chosen, Milford Gallery, Auckland, N.Z

Contemporary Pacific Art, Williams Gallery, Petone, Wellington, N.Z

Pasifika, The Lane Gallery, Auckland, N.Z



Disapora — Art of the Asia Pacific, Portfolio Gallery, Auckland, NZ
From, Milford Gallery, Dunedin, N.Z
Mana Pacifika, Te Wa Gallery, Wanganui, NZ

2001 Fourth Australian Print Exhibition & Symposium, NGA, Canberra, Australia
Out of the Blue, Hawkes Bay Exhibitions Centre, Hastings,N.Z

Islands in the Sun, National Gallery of Australia, Canberra, Australia

Fanstastic Fish, Manawatu Museum, Palmerston North, N.Z
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Cook's Translator
Acyrlic on Tin Plate
775 x 230mm
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